Additional Singing Auditions

At NBT, we welcome performers of all experience levels and strive to create a supportive and
inclusive environment for everyone. As part of the audition process, actors may be invited to sing
in person or submit a recording of one or more of the following five selections.

If you prefer not to sing any additional selections, you are welcome to opt out. Please know that
full disclosure: characters with singing solos will be chosen from those who participate in the
additional singing callback.

If you choose to sing one of these five selections, you will be considered for roles that include
singing solos. If you opt out, you will still be fully considered for all speaking-only roles.

We're excited to see what you bring to the stage, and we thank you for sharing your talents with
us!

Sheet Music for the selections can be found on the following pages.

There are links to the Guide Vocals and Karaoke tracks on the website page.
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